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Summary 
Study on the Wall Paintings of the “Hell Scenes” 

found in a temple of the Subashi East 
Monastery, Kucha: Reconstructive Analysis Based  

on the Records of the First Otani Expedition 

Satomi HIYAMA & Koichi KITSUDO 
  The present paper aims to study the iconography of the lost wall 
paintings that once decorated the temple walls in the Subashi East 
Monastery, one of the most prominent monasteries of the Kucha Kingdom. 
The only available record of these paintings is three photographs taken by 
the First Otani Expedition in 1903, which can be complemented by the 

Tesshin Watanabe.  
  These valuable records make it possible to identify two narrative 
subjects once depicted in these wall paintings: Nanda visiting the hell and 

 
  While both subjects are unknown in the iconographical corpus of the 
Kucha paintings to date, the details of the representations of both scenes 
accord with the narrative accounts of the - . The 
stylistic feature of these paintings allows for it to be classified in the late 
Second Indo-
decorated in the Second Indo-Iranian style paintings in the Kucha region 
show a close relationship with the narrative tradition of the 

- . Based on these observations, these newly 
identified iconographical subjects can safely be contextualized into the 
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this region, which date to ca. 7th–8th centuries. 
  While the dramatic ordination story of Nanda was a popular subject of 
visual arts in India and Gandhara from an early period, the discovery of the 
Nanda story in the wall paintings of Subashi fills the enigmatic absence of 
this subject in the narrative art of Kucha, even though the motif of Nanda 
visiting the hell had never been visualized in India. The ordination of Upali 
is also a rare narrative subject in early Buddhist art, while both motifs can 
be found in later Tibetan paintings.       
  The present study demonstrated that by virtually “excavating” 
less-known records by the First Otani expedition, it is still possible to 
obtain new research materials that offer significant help in tracing the 
development of Buddhist culture and art in the Western Regions. 
 

 

                             
 

          


